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Notes:

This piece was written for and dedicated to 
Keiko Murakami and Vasko Dukovski for 
the 2016 Etchings Festival of Contemporary 
Music in Auvillar, France.

Tempo markings are flexible.

Accidentals are used in the traditional manner.

Multiphonie fingers are provided below.

A circle over a nothead indicates an alternate fingering, 
   giving the player flexibility to express timbral and 
   microtonal inflections.

© 2016. John Aylward (ASCAP)



“... as a breath of wind or some echo rebounds from smooth surfaces and returns to the source
 from which it issued, so the stream of beauty passes back into its possessor through his eyes, 
its natural route to the soul; arriving there and setting him aflutter, it waters the passages of the
feathers and causes the wings to grow, and fills the soul of the loved one in his turn with love.” 

                                                                                                                         -- Plato. Phaedrus.
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